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The Art Review. 




arc. Cohls. however, lol<l upon both the gen- 
i kmen, and n-niKruu ihum lew effective than 

al. Dudley Buck gave the organ part in a 
iughly artistic manner, and Mr. Balatka con- 
ed efficiently. To the latter gentleman the 

edit for the excellence of the choruses was due, 
is he carefully drilled the Society in them from 
ihe beginning. 

Theodore Thomas's splendid concerts bring 
musical matters up to date, but so late are these 
given that it is impossible to make more than this 
brief reference to them. Suffice it, that experi- 
ence with his admirable orchestra and that emi- 
nent pianist, Miss Mehlig, can never bring even 
the slightest shadow of disappointment to any 
listener. 
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TERMS OF TUITION AT THE 
CHICAGO ACADEMY. 

Several persons, we find, have been misled by 
an article upon the Chicago Academy of Design, 
which appeared in our January number. We 
wish to make a statement or two in regard to the 
matter. The misunderstanding has been on the 
put of those who have come to Chicago from 
other sections, with the view of studying art as 
taught at the Chicago Academy, taking the prices 
[»r tuition set down in the article referred to, as 
the basis for calculating the expense of instruction. 
The article in Tiik Art Review announced that 
"The tuition fee will be $5.00 per month forrudi- 
Kiciitary cbsse-., and ?ft.00 for coloring. - ' Instead 
«C which, parties find upon application at the 
Bjitulion itself, that the expense for instruction 
in drawing is $,S.ao per month, and in coloring 
Ysctoo for twenty-four lessons, or J3.00 per week, 
— a margin of difference quite sufficient to entirely 
disarrange the plans of many poor young men 
and women, with whom a desire to become artists, 
is only equalled by their lack of financial ability 
to obtain the first rudiments of an art education. 
Applicants are furthermore informed that the 
prices given in The Art Review were entirely 
unauthorized, and have caused the Academy much 
trouble. 

Mr. George B. Carpenter, managing editor of 
Tie Interior, who gave great care to the prep- 
aration of the article in question, obtained all 
the facts and figures from Academicians holding 
official position, including I'. Fishe Reed, corres- 
ponding secretary; Charles Knickerbocker, record- 
ing secretary; and John II. Drury, instructor, — 
but principally, however, from the former gentle- 
man. If our figures were incorrect, the gentle- 
men referred to, and not the writer of the arti- 
cle, nor the magazine containing it, are alone 
responsible. 
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A HINT TO ART COLLECTORS. 
A private letter from a European correspondent, 
located at one of the art-centres of the world) 
contains a very suggestive and timely word of 
■advice : 

if V As dealers and bankers arc expecting to make 
Br great harvest out of inexperienced Americans 
liefurc long, it would not be amiss to caution the 
organizer.-, of our galleries, and museums of art, 
a> to their selection of agents. One already ha* 
been here and made several absurd blunders, 
which have greatly encouraged those who h")-e to 
profit by the ignorance of Americans in these 
matters." 



HOME HINTS AND HELPS. 



MUSIC IN OUR HOMES. 

» 

It is a noticeable fact that many people are de- 
nying themselves much that they would like, in 
order to give their children musical educations. 
While some do this as a source of social or pecu- 
niary advantage in after years, there are others 
who, for the very love of music, cannot have too 
much of it in their homes. 

It is taught now so universally in public, private 
and Sabbath schools, that even those children who 
have no private instruction are enabled to know 
something of it; but if it forms a part of the home 
duty or recreation the interest and advantage are 
twofold. It need not necessarily attain a high 
grade to afford pleasure, either to the performer or 
to the listener. There are several little German 
airs whose easy arrangement places them within 
almost anyone's musical capabilities, and which 
convey to an appreciative taste the very soul and 
essence of all that is truly poetic and harmonic. 
Then there are the innumerable little hymns and 
ballads, which are the delight of children every- 
where. 

All our lives we feel the influence of the asso- 
ciations connected with the old home songs and 
melodies; the airs the mother used to sing, and 
the hymns in which the entire family joined. 
When heard in after years, these form the basis of 
miny reflections, and bring to mind much that 
would otherwise be forgotten. We are again in 
the old home, with father, mother, brothers and 
sisters, in their places, and as the song-waves surge 
about us, we float along in dreamy unconscious- 
ness, till we forget, for the time, that which we 
afterward feel only too keenly, the fact that we are 
so far from the old happy home, and in another 
sense, so far from the old happy days. We are 
soon brought back to plainest, dreariest realities, 
but we rejoice that through so beautiful a medium 
came the tender remembrances. 

The popular taste for music very justly excites 
the severe criticism of true musicians; in music, 
as in many other branches, the American taste is 
as yet unformed, but all this great movement for 
more universal musical instruction is in the right 
direction, and when the labor of years shall have 
finished and perfected us in this branch, there will 
be heard in the family music that will equal or 
surpass much of the favorite concert music of to- 
day. Ella Evans. 



Make little studies of effect which shall repay 
the more than casual observer, and do not leave 
it possible for one to make the criticism which 
applies to so many homes, even of wealth and 
elegance — "Fine carpets, handsome furniture, a 
few pictures and elegant nothings — but how 
dreary !" The chilling atmosphere is felt at once, 
and we cannot divest ourselves^if the idea that we 
roust maintain a stiff and severe demeanor, to 
accord with the spirit of the place. Make your 
homes then, so cosy and cheerful that, if we visit 
you, we may be joyous and unconstrained, and 
not feel ourselves out of harmony with our sur- 
roundings. LTnconnue. 



ROLLO RAMBLER'S STUDIO. 



ARRANGEMENT OF ROOMS. 
Give your apartments expression — character. 
Rooms which mean nothing are cheerless, indeed. 
Study light and shade, and the combination and 
arrangement of drapery, furniture and pictures. 
Allow nothing to look isolated, but let everything 
present an air of sociability. Observe a room 
immediately after a number of people have left it, 
and then, as you arrange the furniture, disturb as 
little as possible the relative positions of chairs, 
ottomans and sofas. Place two or three chairs in 
a conversational attitude in some cheery corner, 
an ottoman within easy distance of a sofa, a chair 
near your stand of stereoscopic views or engrav- 
ings, and one where a good light will fall on the 
book which you may reach from the tabic near. 



People are slow to appreciate the difference between 
the product of the labor of a sculptor whose works are 
mechanically perfect, and that of one who, in addition to 
this, studies and so thoroughly understands his subjects 
that the soul shines through the imaged face, and conveys 
to the beholder the impression of life, which should 
emanate from every representation of the human face or 
figure. This latter quality is well illustrated in the works 
of Samuel Conkey, an artist who throws his very soul into 
whatever he attempts, and the result is shown in the soul- 
ful expression of his portraits and ideal busts. Among the 
former the familiar bust of " Lily " will serve as an example ; 
the sweet child face, in whose cheek the dimple is ready to 
deepen when the arched lips shall have parted in a smile, 
as they seem just ready to do — brings before us at once the 
child of whom it U a portrait; while the sad, thoughtful 
face of the " Marguerite" gives evidence of his skill in 
embodying the ideal in a visible form. Mr. Conkey *s 
direful study of the ch.ir.ictcr of whatever subject he wishes 
to reproduce, makes him singularly fortunate in the expres- 
sion of the faces thai come from h:s hands. When the 
public will fully understand the superiority of these pro- 
ductions over those which arc merely " faithful portraits," 
it is hard to determine, but we are doubly gratified to 
know — for the sake of the artist and the Chicago public— 
that Mr. Conkey's work is appreciated, and that, as they 
say in artistic parlance, he is " full of commissions." A 
portrait bust, just completed in clay, of " May," a witch- 
ing little six years' old daughter of Mr. J. L. Stark, is a 
marked suceess, and has caught with wonderful fidelity the 
exquisite expression of the original. And in referring to 
the works of Mr. Conkey, — as rare a man to know person- 
ally, as he is a noteworthy exception among our sculptors, 
— we are too forcibly reminded of the poverty of the wes- 
tern metropolis in all public works of sculpture, or even in 
the perpetuation of the personnel of any one of our promi- 
nent citizens in durable form ; and would hazard the sug- 
gestion that If Mr. Conkey should care to produce medal- 
lion likenesses of some of our best known and most loved 
clergy,— Robert Collyer and Rev. Dr. Bartlett, for instance 
—the sales, if confined to personal friends alone, would 
more than doubly remunerate the artist for his labor. 

Walking home along Lake Michigan to-night I said to 
myself, " Beautiful Lake 1 Be thou my teacher, and 1 will 
learn of thee things rare and beautiful. 1 will take thee as 
one volume of Nature— one part of the great book that is 
ever spread open to those who will read. I will learn some 
new lesson each night as I pass home." Then I scanned 
the lake and all its surroundings for to-night's lesson, and 1 
felt all the quiet, restful influence of the gently rippling 
waters as they caught the slant rays of the sun and held 
them in loving dalliance as if loth to say "goodnight." 
And I counted the white-winged ships that were losing 
themselves like ghosts in the dim vagueness of the distance 
where the dark blue betow met half way the etherial blue 
above. But I sought my first lesson in vain. I was dis- 
appointed, until I thought, "li is no lack in the teacher; 
the scholar is not apt to-night," and this fact became the 
JessonI was seeking: Nature is exhaustless. Man is not 
always appreciative, or being so. Beauty may enter the 
soul without leaving immediate, tangible evidence of the 
vi:.it. So I may grow the better for a full, satisfying look at 
the lake each night, without at once being able to arrange 
and classify impressions, or note and define results. 



